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also marks the debut of the museum's growing, and unprecedented,
architecture collection, illustrating some of the many apgrea that M+

. . . N _ _ will take in conceptualising, collecting and representing the built
Specifically written to supporteaching, especially in architecturart anddesgn,

i o . o environment. We hope that in these
and environmental educatighis teachingpack provides ideas that can be n the important role of architectdrat the m m. in Hona Kon nd
adopted into the teaching of varying agesingmaterialsabout the exhibited 0 € important role ot architectdret the museum, in rong Kong, a

collectionintheshow fABui | di ng M#Hnh:d Ahe hMueeummr é/Vith(if]oVilsqaleCUIW'ie éur{atgge

There are a total of 6 chapters in this pack; each of them focuses on a particular Museum collections are perpetually evolving, and are never finished nor
topic that is explored in our exhibition. Every chapter consists of a brief complete. However, they do have beginnings. In its first ten months of

introduction, suggested discussion points and simple actjvitidividual case collecting architecture, M+ has acquired hundreds of architemiated

studies based on the exhibited collections, and additional references that might  \yorks and materials to form the firstliection of its kind in Asia.
be useful as interesting reads for further discussion.

Ultimately, the aim of the pack is to enhance the appreciation of architectural Including drawings, photographs, and print and video documentation
, Y, P ) ppre . o along with models, installations, digital animations and other archival
design, and to encoagie students to think about the built environment critically,

through considering the role and the practice of an architect, and other social material$ many preVIous_Iy_ unseeén t_he COIIeCt_'on will help uncover,
issues brought up in the process of urban design. With case studies drawn from Preserve, interjt and revisit the myriad narratives of the 2Gthd 21st

the exhibited collection, the pawkill also provide an additional layer to the century built environment. It will do so from our vantage pointin Hong
understanding of the exhibition. Kong, China and Asia, while linking these diverse geographies, and their

histories and futures, with each other and theafetste world.

fiBuilding M+: The Museum and Architecture Collectiorn
Introduction By also including works from the mu

. . . . cexhibition illustrates some f the
The fifth in the Mobile M+ exhibi {h8ialiSifphd cSiScting ddRiteliuredAioRghe May, we H-o%e%
Museum and Architecture Coll ecti ogsiRsif ints tRetrichneds oPtie Bidciplfd'as &nlexpraiBntht, and
Kongos new, multidisciplinary musggdmp foFg, Bufturalaspirafichd ancPirHe'IIeEtHaf phirsuits®etonomic€ Nt hr
the lens of architecture. Offering a closer look atfthere M+ building, political and historical forces; social relations amdlie systems; and the
scheduled for completion in late 2017, the exhibition tracks the ongoing  ¢4nsiraints, possibilities and, sometimes, unintended consequences that
development of the buildingbs des heﬁ)ﬂefir{%ﬁe\ﬁ/ond%e it QKR &h fhitiaPethphaists ofl workdBror? |
Herzog & de Meuron, with TFP Farrells and Ove Arup & Partners HK, — yqqt\world War 11 Hong Kong and contemporary China, as situated
and for the first time, revesthe other shortlisted proposals from which it | iihin broader globalrameworks, we are pleased to present this first
was selected in an international competition held last year. The exhibition 5,k at a collection that will continue to grow in scope and depth in the

coming years.
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Chapter 1 Overview : Architecture Collection, Documentation andRepresentation
What is architecturé what does it mean to collect architecture?

What is Architecture? INTRODUCTORY DISCUSSION
Architecture is a broad discipline, one that is both intellectual and Consider these quotes: _ _
physical consisting of an amalgam of intention (ideas) itétfation (the Arhe mother art s architecture. Without an architecture of our owimawe no soul
. . . . of our own civilitiono 1 Frank Lloyd Wright
process and results). It is about the built environment, and the making of
places for people. The design of the spatial environment takes on many fiArchitecture starts when you carefully put two bricks together. There it begins.
forms and operates at various magnitudes of scale. It affects our daily Ludwig Mies van der Rohe
lives immensely in ways which we are often unaware.

iArchitecture is thellodiskahght ful making of

Over many centuries, the architecture profession has expanded to cover a fiTo work in architecture you are so much involved with society, with politics, with
wide range of disciplines, from designing to engineering, economics, bureaucrats® You start to see the society, hpw it functions, how it works. Then
. . . you have a lot of criticism about how it work$.Ai Weiwei
sociology, anthropology, and history. Wihch a broad nature,
architecture inevably exerts a strong influence on our lifestyle, customs fiArchitecure has recorded the great ideas of the human race. Not only every
and society at large. |r_c|e|igious symbol, but every human thought has its page in that vasbbiogictor
ugo

L . "
Why is it important to study archltec.ture. ) fArchitecture is not merely national but clearly has local ties in that it is rooted in
While not everyone ends up becoming an architect, the study of the earttdi Alvar Aalto

architecture consists of important knowledge. From the more tethnica
ends on how things are constructed, and bpaces are designed and
organisedto architecture as a design gmdblemsolving process,
architecturds a discipline that records historical development by fiArchitecture is about public space thély buildingsd T Richard Rogers
illustrating social ideas, innovations and widbil@sophical and
conceptual considerations. Thus, stories of architecture should be

fiThe problem with digital architecture is that an algorithm can produce endless
variations, so an architect has mahypicesd| Peter Eisenman

fiArchitecture is inventio.T Oscar Niemeyer

documented and told to further our understanding of ourselves and the AArchitecture is to make USirGeoffew and rem
places we inhabit. Jellicoe
AArchitectur e, under a | hfety functiort, dimateo n st r ai 1
responsibility and economy, sometimes transcends to inspire us with ideas in space
andlightiqual i ti es achileStewedHoli N t he abstracto

What does AArchitectureo means to
interpretation andefinition. Discuss by considering these quotes

and thedifferentdefinitions,what do they tell you aboatrchitecture

as a discipline?
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ACTIVITY RECORD
Have you ever considered how a space is designed to create a particular
experience for visitors? Trextof sketching is instrumental in the

practice of architecture as it encourages critical observation of our
surroundings. Developing a habit of sketching wilpheain your skills

in visualisng space and contexts while at the same time sharpening your
obsenational skills. This exercise invites you to look at spaces differently,
and to consider the frequently subtle elements that create particular
impressions and atmospheres of a built environment.

Look for any image of interior spacgolu can refer tehe following

suggestions). Allow yourself just three minutes to look at it, and then take Paul Rudolph Steven HollArchitects
a maximum of two minutes to sketch what you saw from memory. The Wisma Dharmala Sakti (Intiland Tower) | inked Hybrid (2002009)
work does not have to be picture perfect. You only have to draw the (19831985), Jakarta, Indonesia Photo Courtesy of Shu He

Image courtesy oArchitectural Record

characteristics and general atmogehaf the space. Invite others to do
this exercise with you, and compare your results.

Think of the adjectives that go through your mind when you are trying to
remember and sketch the space. What features of the space lead to such
associations?

You cando a similar quick sketch exerciaden you are travelling on the
underground. The doors of the MTR opendbout half a minuteCarry
your sketching materials, apdacticesketchng the spacgou seewhen Steven Holl Architects Steven Holl Architects

the doors open. Linked Hybrid (20022009) Linked Hybrid (20022009)
Photo Courtesy of Iwan Baan Photo Courtesy of Iwan Baan

Tao Ho Design/ Tao Ho Tao Ho Design/ Tao Ho W
HongKong Arts Centre (1968977), Hong Kong Arts Centre (1968977),Hong AR S ey
Hong Kong Kong Steven HollArchitects (United States) ~ almer & Tumner (P&T Group)(Hong
Linked Hybrid (20022009) Kong) /Remo Riva
Photo Courtesy of lwan Baan 42 Sassoon Road Houses (198779),
Hong Kong

Photo Courtesy dP&T Group



View of M+ building from the Park
M+ building is designed bthe celebrated Swiss architecture firm of Herzog & de
Meuron, working with Hong Kondpased TFP Farrells and Ove Arup & Partners HK.

Extra notes

About M+ and its architectural collection

As a site of cultural discourse and preservation, M+ includes architecture within its visual
culture mission. The emphasis on Avisual cu
experience of seeing, but the many possible readings of what is being seens$\teedle

say, there are many ways of looking at architecture. Through its growing collection

architecture collection, M+ will take on different approaches in conceptualising,

collecting and representing the built environment.

So, what does it mean to collecarchitecture? To begin with,onemust accept the

impossibility of the task. Architecture does not exist as a thing, nor is it simply an

assemblage of thingRather,one way is ta@wonsider it ag delineation of sites: sites of

ideas, of craft and making, of encounters, politics, tactics, capital flows, networks,

systems andgvenpeople, streets and buildings. Architecture exists as much in the

physical, formal and social realms as it does iothand the imaginatiomNot to

mentioned the impracticality of #Acollecting
infrastructureod, collecting architecture is

Collecting architecture is thus predicated on the notion of multiplicity. ltsrela on

acquiring a discrete, neattiefined thing, but rather the many things thatvey, represent

and mediate the multitude of meanings and consequénaitsintentional and not) of

architecture. This might include drawings, models and digitalfflesv e al i ng an ar c
design process and aims; or correspondence, media reports and other documents that unravel
the external forces he or she must negotiate. It might also include photographs or videos
examining how a space is used (oramied); orarmar t i st 6s or fi |l mmaker 0
spatial and urbanistic devices and techniques. It could be something as simple & a brick

brick that tells a good story.

Architectural research and production come in many férasstexts, animations,
installations, data visualisations, manifest@nd there are just as many ways of

collecting them, depending on their time an
collectthefor i gi nal 0 (as with a drawing that holc
foriginal so are entirely irrelevant (a digi

called for and, increasingly, the things we collect will be virtual. The only btawike is
that there are no blanket rules.

To be sure, collecting architecture requires both humility and judgment. Humility in
recognising that total comprehensiveness is unattainable, and judgment in making well
considered decisions about what to edt] and why. Underlying it all is a constant
awareness that what and how a museum collects can have an impact on architectural
practice itself. We hope M+ willave a positive effect on the study and future of the
discipline in this most dynamic region.



How do we tell stories about a building? DISCUSSION
How do we document and represent buildings, whether still existing or ~ How can architestexpress their ideas, for themselvéirts and
lost, space, or even an entire city? A building or an architectural project ~ Puilders?

can be represented by a multitude of doentation materials, whichmay 4t different materials and medii yousee in the exhibition®lake a

include drawings, photographs, models and newspaper clippings. Each of |ist of all the materials you remember. Think of how each one presents
these records tells a story about various aspects of the project. These information about the building project in different wdgs different

materials, forming an archive or a collection, are often best kept in places audienceEach typef medium has its specific function. Discuss the
wherethey can be accessed by the public, such as a library, museum or ~ @dvantages and disadvantages of each of the materials
other research institution.

Which of the exhibits were the most memorable? Discuss the most
memorable, arresting, unusual, or interesting exhibits you found in the

Various types of materials reflect the different features and aspects of an show. What strikes you as so special about them?

architectural project. These include its background, its conception, design
andconstruction process to the final outcome and reception by the public. Refer tothe followingvarious types of materiateat can be seen the

Architects may use drawings and models to explore and visualise their ~ 9allery, what do they reveal about the process of designing a béilding
ideas, or to put their ideas into reality. What aspects of the project are |IIustrate_3d through these mgté’rhtds?
tools an architect uses depend on the diffestage of the design process,
the budget, the needs and esfation of their clients, as well as the
materiab that are available to actu@itheir ideas. Can you think of more
possi ble tools that help illustrate



Drawings

There are different types of drawings thatke up the architectural design process.

First sketch ideas are
quick drawings put

down at the start of a
project as a study or as : :

- $
Hat

the basis for possible 3
ideas. Often, sketch
books are used for
collecting and
researching ideas.

Exhibit 9

Ludwig Mies van der Rohe (Germany
and United States, 1886.969)

Plan and Interior Perspective for
Court House Studies (193D38)

1933

ink on paper

In the 1930s, the preeminent modernist
architect Ludwig Mies van der Rohe
undertook a series
studies investigating the relationship
between interior and exterior space.

= \r
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Exhibit3§.4
Steven Holl Architects/Steven Hol(United States, b.
1947)
Filmic loop study for Linked Hybrid (2003009),
Beijing, China
2003

watercolour on paper

Architect Steven Holl 6s
most significant architectural projects to rise in
Beijing during the perio
Summer Olympics. It proposes a more urbanistic
alternative to the private gatt developments seen
throughout the city, whi
interests in phenomenology, a mode of architectural
thinking that emphasises the sensorial nature and
ephemeral qualities of built space.

The 220,000 squammetre complex includes &g of
towers |l inked by aeri al
while accommodating a number of public and semi
public functions. Built around the towers were parks, a
school, and a hotel, cinematheque and viewing platfor
placed among reflecting poolSver 600 geothermal
wells were installed to help heat and cool the project. /
an ideal, Linked Hybridd
creating a vibr anto bagud liké
all Holl projects, as a series of watercolour studies, an
translatedn an interplay of light, colours, overhangs an
floating volumes.

Exhibit 16
Palmer & Turner (P&T Group)(Hong
Kong) /Remo Riva (Hong Kong, born
Switzerland, 1946)

Axonometric drawing for 42 Sassoon
Road Houses (197-1979),Hong Kong
1977

colouredpencil and ink on paper

Gift of the architect

An axonometric drawing is a scaled
representation of a building or object,
shown as a thredimensional volume
and usually at a 4B8egree angle. It gives
the impression that one is looking from
above, revealing more than one side of
the building or objecin the same view.
This colourful drawing shows how
Rivads designs for
Housing were articulated and derived
from a rigorous grid plan.




More detailed drawings
or technical drawings
are used to present

T

more concrete designs EasHSFRNS S ms==mus ESSSEses=tme s e
Whether it is the : ]

buildingbs B4 838 I3 BB 33 78 537 543 558 533 109 1A 1 163 0 v 1

or the details of the i SRR N D18 O 1 T,r[’_ L :
interior design, e = =] ; i =
technical drawings play - N == Exhibit 7.4

Frank Lloyd Wright (United States, 18671 1959)

Detail for ornamental block of the theatre balcony stone
railing, Imperial Hotel (19161923), Tokyo, Japan

c. 1920

graphite anatoloured pencil on tracing paper

a crucial role as =
communication tools
that help transform
idess into reality in the

design and constructiot Palmer & Turner (P&T Group)(Hong Kong) o
process. ?ggl; elevation for Electric House (Kennedy Road Substation)

print on paper

Image courtesy of P&T Group

DACK ELEVATION

This back elevation drawing of Electric Housslineates the details of its

g
functional yet dramatic design. Io./c:..e % ordu el

EDEVET;?;&IE:::YmSACT: for SWIRE PROPERTIES LIMITED
Exhibit 261

Wong A Tung & Partners Arc
and Planners (Hong Kong)Pedestrian movement plan for
TaikooShing (19721988), Hong Kong

1973

print on paper




Models
Model making is one of the most dir¢obls in communicating ideas three dimensionally. Different types of models are produced in the va
stages of the designing process for particular purposes.

Modelmaking can bei Exhibit46
Sou Fujimoto Architects (Japan)

a pr(?cess by W_hmh al | sou Fujimoto (Japan, b. 1971)
architect examines 15 concept study models for
various issues or Nature/Architecture, Serpentine

e Gallery Pavilion, London, U.K.
specific featves of 2013

the design such as itg various materials

shape and form For Fujimoto,modetmaking is not

so much about representing a fini
result as undertaking a process b
which to examine various notions
and concepts.

17 x17x 11cm " 10 x 10 x 10cm 18x 23 x7cm

5x5x 5cm 10 x 10 x 9cm 13x 12 x 8cm

13 x 13 x 10cm 11 x12 x 8cm 9 x 9 x 6cm

12x 11x6cm 9x 11 x5cm 13 x 13 x 7cm 13x 10 x 4cm
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Presentation models
show the a
ideas in the most direc
and representational
way. These can be
models of a building,
or a site plan or even
an entire city.

Exhibit 14

W. N. Chung Chartered Architect
(Chung Wah Nan Architects Ltd)
(Hong Kong) /

Chung Wah Nan (Hong Kong,

b. 1931)

Model of Peak Tower, The Upper
Terminal of the Peakramway
(19671972), Hong Kong
€.1969/2013

various materials

This photograph shows one of the
original models made during the
conception of the tower in the 196C
that is now lostThe museum sough
the permission of the architect to
reproduce the modelccording to its
original drawings and plans, under
the supervision of the architect
himself and the original model
maker.

Exhibit 28
Tao Ho Design (Hong Kong) /
Tao Ho (Hong Kong, born China,
1936)

Site model for Metroplan,

West Kowloon Reclamation
Concept, Hong Kong

1988/2013

acrylic and card stock

A striking example of visionary architecture fc
HongKong, Metroplan, West Kowloon
Reclamation Conceptas developed in 1988
by architect Tao Ho witlarchitecture and urbai
design students at théniversity of Hong

Kong. It was undertaken iesponse to a
request by the Hong Kong government for
alternative ideas for a proposed land eclamat
project in the area now roughly occupied by t
WestKowloon Cultural District site.

Instead of infill, Hoand his students called for
building an extended deck over the harbour,
supported byaissons and forming an arm
linking Yau Ma Tei withTsim Sha Tsui. While
creating a central spine flansportation and
other services, the deck wowddpport flexible
and modular commercial development
alongside cultural and recreational amenities
The planis reminiscent of Japanese
Metabolismi which in the1960s had proposed
transformable, floatingnegastructurés as

well as vernacular waterfroatchitecture. In
seekingto create an iconic attractiavhile
supporting area | and
responding to the commercial and market
imperativesof Hong Kong at the time.

Exhibit37.2
MAD (China)
Beijing
2006

wood, plastic and paint

2050: Ti andanmen

For itsBeijing 2050project, the Chinese architecture fir
MAD proposed three hypothetical scenarios for Beijing
the year 2050, this model shows one of which that calk
for turning Tiananmen Sq
a park and green boulevardspectively,

11



Plans

Presentation models show the architectdés ideas i n t drasitempbas ar evd
an entire city
, , | 1 Exhibit22.2 el Exhibit 22
Shgwmg a series of | Wong Ng Ouyang & Wong and Threadgill Architects &
horizontal layers of the AssociategHong Kong) Tl . Engineers (Wong Tung
lavout of a buildin Typicalfloor plan of Hong i L & Partners Ltd, Hong Kong)
y 9 KongAdventistSanitarium il 4th-19th floor plan of Mei Fo&un Chuen
from above, floor |/ Hospital(1967-1971), Hong i (19651978),Hong Kong
plans are one of the .| Kong ol e 1966
most common types o - 1968 e print on paper
. yp —— . printon paper Fas Gift of the Architects
drawings an architect T Gift of the Architects '

uses for working out
how rooms and space
relate to each other.

The first hospital design by Hong Kong firm Wong@uyang, the Hong
Kong Adventist Sanitariunrospitalconformed to its hilltop site with a

novel circular towerTheb ui | di ngd s
medical planning approach that was gaining curredhe time; perimeter

wards ring t

radi al ,

ktations, enimimisirgy the meedrfos s drt

spaces whilallowing direct sightlines between caretak ancpatients.

pa

Upon its completion in 1978, the Mei Foo housing estate was the
world's largest housing estate and Hong Kong's firstcaelfained
residential communityOne of the innovative were its double
cruciformshaped towers, accessed from the tsteeey podium,
which employed #fAscissor stair
egress required by building codes while using the minimal amou
space

A site plan is a top
down view of a
building in its
surrounding context,
including other
buildings, streets,
plants, and driveways.
They are often used t¢
show the relationship
of the building with
other buildings and
facilities in the
neighbourhood.

COMPREHENSIVE PLAN

TAKOO DOCKYARD AND ALDRICH BAY 1

WONG - TUNG & PARTNERS . ruoer
L

REDEVELOPMENT PROPOSALS for SWIRE PROPERTIES LIMITED

Exhibit 26.1

Wong Tung and Threadgill Architects and Engineers (Wong Tung &

Partners Ltd, Hong Kong)

Comprehensive plan for Taikoo Shing (19I/288), Hong Kong

1973
print on paper

L :
Wong & Tung & Associates (Wong Tung & Partners Ltd)

Masterplan of Mei Fo®@un Chuen

1973

documentation print on paper

Image courtesy of Wong Tung & Partners Ltd

Mei Foohousing estate comprised 99 blocks ofs#@rey apartment
buildings for over 80,000 residents, and was pioneering in terms
its scal e, scope, and plannin
largest private higil e nsi ty housing devel
first selfcontained residential community, in which accommodati
transport, retail and recreational facilities were stitched together
an elevated continuous podi ur

12



Presentatiormaterials andpublication
Otherpresentation materials include publications and notes produced by the architects where they explain a design to anchuaea otient.

Exhibit15.1

Tao Ho Design (Hong Kong) Tao Ho (Hong Kong, born China, 1936)
Publication portfolio forHongKong Arts Centre (1968977),Hong Kong
1981

31 photographic printsn cardboard

Documents
Other documents such as correspondence and paperwork reveal unknown aspects of the design and construction progesstitat perha
materials would nobrdinarily address.

Exhibit 25

Tao Ho Design (Hong Kong) Tao Ho (Hong Kong, born China,1936)

Five letters between Tao Hind the Building and Land3epartment on the Contain@ffice (19891992)
19861989

print on paper

Gift of the architect
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